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Introduction

Heidrun Flhrer is an Associate Professor and Senior Lecturer at the Department of Arts
and Cultural Sciences, Divisions of Intermedia and Fashion Studies at University Lund, Sweden.
Her research is located in the field of intermedial studies, and centered around how an
intermedial focus might improve the broad field of older and modern literature, and other
cultural products. She explored the intermedial relations by focusing on topics that centered
around the concepts of emblematic, ekphrasis, theatre and performance.

She visited! Belo Horizonte, in 2014, when she taught at Poslit / FALE / UFMG as a guest
professor intermediality in a course, called “Media and Intermedial culture: from ancient times
to the Digital Age”. This experience gave her the opportunity to meet the Brazilian group of
intermedial research — Intermidia: estudos sobre a intermidialidade (CNPq), led by profs. Claus
Cliver and Thais Flores Nogueira Diniz, and to intensify the international contacts and

cooperation for further projects.

! She was invited to teach a course and give lectures by Grupo Intermidia, Programa de Pds-graduacdo em
Estudos Literdrios da Universidade Federal de Minas Gerais, Programa de Pds-graduacdo em Letras da
Universidade Federal de Santa Maria and Instituto de Ciéncias Humanas e Sociais da Universidade Federal
de Outro Preto. She was sponsored by Programa de Pds-graduacdo em Estudos Literarios, Faculdade de
Letras da Universidade Federal de Minas Gerais, and Conselho Nacional de Desenvolvimento Cientifico e
Tecnoldgico — CNPq.
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1. In Brazil, Language and Literature courses, the so-called Letters, are derived from the French
Belles lettres tradition, having Literature as one of the pillars for mother and foreign languages.
Throughout time, several paradigms were overcome by content inclusion, i.e., Cultural Studies,

and exclusion, i.e., Greek. So, what is the Swedish tradition?

Actually, the situations are very similar. When studying Swedish literature, the students
will intensify your knowledge in Swedish as mother language likewise regarded as a pillar for
learning foreign languages, in particular when they are also introduced in linguistics. What you
denote “content inclusion” and “exclusion” as a development at your Universities, | can affirm
as a general tendency. Older and newer disciplines and institutions strive to outline their
specific field of expertise by setting borders and excluding other disciplines, in particular older
languages, called dead languages as if they merely haunt modern scientific studies. In my ears,
this sounds much like the voices from 18™ century Enlightenment, when scholars wanted to
finish with the old religious stuff and turn to empiric observation, mathematical, logical and
scientific thinking.

However, the fragmentation into multiple disciplines at the into multiple different
disciplines at the University has both advantages and disadvantages. On the one hand, the
canonised core disciplines like Philosophy, Literature and Art became also a new life because
of the competition of the smaller newcomers, like film studies, cultural studies, fashion studies,
game studies etc. On the other hand, the tradition to study the old languages, as cultural source
for our recent media products, became marginalised, a development that also partly due to old
-fashioned, even normative methods, that needed to be critically questioned. But when
throwing the baby out of the bathwater, one has to pay for it.

May this as it, studying Swedish literature or language today means often that the
tradition of writing and studying poetry, literature and language, is restricted to the historical
development in Sweden. Its ancient traditions and the first theoretical approaches to literature
as Aristotle’s Poetics are something that the students might have heard, but can hardly
contextualise, although Greek notions such as mimesis, diegesis or catharsis, to name just
some, are frequently used. However, we also need a historical and diachronic view both on
language and literature and know something about the history of ideas, meaning how

theoretical notion, classifications and distinctions had been understood and used throughout
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history. Think about the distinction of concepts like “fact” and “fiction”, so important for
students, not only when studying literature, but also when discussing “documentaries” or
modern “fake news”. You might recall here Bakhtin’s old saying that “the boundaries between
fiction and non-fiction ... are not laid up in heaven” (BAKHTIN, 1981, p. 33), but you can also
study the British Classicist Stephen Halliway who in multiple articles embeds the Greek notions
mentions above not only in the historical context before and after Aristotle’s Poetic, but also in
their always shifting understanding and usages in different disciplines.? For students in
intermedial studies who should be able to discuss the problems of adapting novels to films or
the other way around, it is necessary to learn that diegesis means something different in film
studies as in literary studies. Just this notion exemplifies an academic trend — that of heavily
theorizing. Without this historical context, Swedish culture seems to come from nowhere,
although already the language is a mixture of the always changing languages English, German
and others. And when it comes to studying literature, | cannot really understand how students
can develop new critical ideas and interpretations can do this without contextualising a literary
text with respect to other cultural products, film, music, but also to fashion, visual arts and

media in general.

2. Lund University has a bachelor’s degree in Intermediality, right? In which context was it

created?

For that, | hark back to the fragmentation of disciplines at Universities. The birth of
intermedial studies as an institution of its own is actually one result of splitting off from literary
studies, nearly at the same time, also film studies became a separate institution of their own.
Lund is not alone in institutionalizing an intensified interest in studying the interrelationships
between the arts and the new media technology allowing for new cultural activities and
media products.

| experienced a similar development in Germany where | studied old and modern Germany

literature, linguistics and Latin during the 70s and 80s. At the beginning film adaptions were

2 See for instance Halliwell’s differentiations between diegesis and mimeses at https://www.lhn.uni-
hamburg.de/node/36.html (accessed on 10 Jan. 2021), a text | always use when teaching intermedial studies
in Lund. See also HALLIWELL, 2015).
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studied, taking literature as a starting point, but later film studies fought for an institution of
their own. A bit later, media studies became popular and Intermedial questions were discussed

since the 80s and 90s in Germany.

3. What was the context of its curriculum design?

Responsible for the existence of an institution for intermedial studies in Lund and the
popularization of the concept is Hans Lund. Coming from literary studies, he established and
organized the curriculum for intermediality and taught in multiple of these courses the
development of the mediated culture throughout times with much enthusiasm. He was not
alone, but always in both academic and friendly contact with other pioneers in the intermedial
field, such as Claus Claver, Steven P. Scher, Ulrich Weissstein or Bernhard Scholz, to name just
some of the scholars who are famously guided the young discipline on its way from their own
home Universities. Hans Lund, whom | have personally much to thank for, succeeded in
designing a curriculum, that later was transformed into a bachelor’s degree, but the
institutionalization of a professor in intermedial studies unfortunately failed at the end because
of many unfortunate economic conditions.

Hans Lund is the only one who succeeded in institutionalising the study intermediality
as a discipline from the basic level to a degree. Lund is the only University where you can do
this. Because the topics and the method taught in intermedial studies demand much cultural
background knowledge, there are not many students able and daring to invest time and money
and time into studying these interesting topics. However, there are multiple possibilities to
introduce intermediality to students, not only to those who come to us from literature, media
studies or Visual Arts to complement their education with an intermedial perspective. We teach
also in other institutions, such as courses in the master class for literature in or in digital and
Fashion studies where we also try to integrate the intermedial focus onto these disciplines.

The difference to other Swedish universities is that Lund does not restrict intermediality
to take literature as starting point. Famous for developing media theory is, for instance, the

Linnaeus University in Vaxjo where we cooperate with Lars Ellestrém and Jgrgen Bruhn,
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4. How are the courses now organized? What do the students study?

Lund University offers both single courses and a bachelor’s degree in Intermedial Studies.
Within the larger department of Arts and Cultural Studies, the Division of Cultural Management
and Intermediality the institution offers students today fascinating courses about modern
popular culture and about studying interart relations in the sense of Horace’s “ut pictura
poesis” to Oscar Walzel’s programmatic wring about of the mutual illumination of the arts to
modern media questions. * Students can take courses about the intermedial rhetoric of
Advertising, digital and life culture or the development of the total work of art, guiding them
from ancient theatre to modern architecture by discussing the development of concepts such
as art and media. In other words, intermedial studies in Lund broaden the field beyond
literature and the classical questions of how music, paintings or films might be integrated in
literary texts.

As a result, our courses can integrate topics such as the soundscape of a city, where we also
find advertising, flash mobs and street art, performing all different perspectives on what once
was called “nature”, but now most often “reality”. Other Swedish universities, however, such
as Goteborg and Stockholm, continue with linking intermediality to literature.

However, we have also some didactical challenges when teaching the highly complex field
of intermediality, in particular to students coming directly from high school. These freshmen
lack much background knowledge on literature, history and culture apart from what they grew
up with, films, football, video games, social media and music. Our task is to start from their
experience and make them critically aware of their transparent presumptions, such as
discussing an assumed “pure content” as something all will understand in the same way and
without recognising how it is “mediated”. Creating this awareness is one of our didactical aims.
It creates the foundational intermedial questions with roots in Aristotle’s generic distinction in
matter and form, called “hylomorphism”, is intensively discussed, for instance throughout the
Romantics between Schiller and Goethe, but even today by so different scholars and field such

as the anthropologist Tim Ingold and the physicist Karen Barad.* They argue that the forms of

3 See WALZEL, 1917. For an excellent overview over the development from interart to intermedial studies,
see CLUVER (2007) or CLUVER (2006) published in Portuguese.
4INGOLD, 2010; BARAD, 2003.
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things arise within fields of force and flows of material and reject the old idea of defining a thing
or a concept by its “essence”. But instead of discussing these problems theoretically, we
introduce case studies in which we can practice different theoretical approaches. For that, we
teach basic knowledge of different fields, such as narratology, anthropology, rhetoric,
phenomenology or semiotics, always balancing these different perspectives against each other.
For example, while Saussure’s sign theory is a method that helps analysing language and
linguistics, the interest of Charles S. Peirce was to outline a logical and pragmatic process of
understanding, semiosis.”> This sign theory is broadened with the cultural thinking about
representation of Stuart Hall and his interest in subcultural phenomena. However, one semiotic
theory is bound to language, the other to logic. In comparing both, we see what the other are
missing. For example, the concern in materiality, as mentioned above, in multimodality or in
affects so important when working with fan studies. In other words, we approach intermediality
from the focus of different case studies that allow us to make the students practically fell the
new difference intermediality can also theoretically introduce to. The more recent interest in
multimodality extends the classical intermedial approach to step beyond the autonomous
artwork and the idea of “pure” media by differentiating on object not only into the basic media

organised into sign systems but also into modalities which influence the communication.

5. Regarding students and society’s response to Intermediality as a bachelor’s degree: How has
intermediality gained the status of a bachelor’s degree? Does society absorb the people who
graduate on Intermedial Studies? What are the opportunities for students with an

Intermedialist degree?

On the one hand, as | mentioned at the very beginning, there was a development in in the
1980s and 1990s to break down the large disciplines in smaller, special disciplines. In this flow
Hans Lund established the institution of intermediality. On the other hand, the Bologna
process, aiming at “harmonising the architecture of the European Higher Education system”

(Sorbonne Joint Declaration... 1998),% is responsible for introducing and reforming the existing

> For a good introduction to semiotics see CHANDLER (2002).
& Available at: http://www.ehea.info/page-sorbonne-declaration-1998. Accessed on: 10 Jan. 2021.
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intermedial courses for a bachelor’s and a master’s degree. At the same time, being allowed to
organise such a series of courses was administratively problematic and a highly competitive
challenges, as the University in Lund did not want to pay for many master classes, so different
from the 1990s, when the University was flowing and accepted the establishment of new
institutions. These are political decisions that at the end weakened the initiative of Hans Lund
to establish courses in intermediality in an increasing system of continuous levels. Hans Lund
actually came so far that he organised a professorship for Lund. However, it was bad luck that
the applying professor from Germany finally denied the position and make the construction fell
apart. However, thanks to Hans Lund, Claus Cliver became, at least, professor of honour in
Lund University, in 2003. We are very proud.

Intermedial students in Lund mostly continue and take the next step and study visual
culture, archaeology, film or in cultural studies to read a master’s degree at the end. However,
there are also students leaving the University after the Bachelor, looking for jobs in advertising
agencies, museum, libraries or jobs they can take, because of the broad education in different
media and cultural concerns. As | see it now, most of them got jobs, even though the Corona

situation has made life hard.

6. You have mentioned Claus Cliver a few times already. Since the dossier readership is likely
to have heard of him, and even have read him, could you please comment a bit further on his

contribution, from your perspective, in a foreign wider scenerio?

| cannot overstate his impact, both on me personally and in the scholarly field,
developing intermedial theory further. | met him during the time | wrote my PhD on a Baroque
drama in Latin and he supported me in my curiosity to consider the drama in its materiality
beyond the “immaterial” Christian ideas, with its images and the music, the typography and all
the details which are neglected when studying Latin as language. | was frustrated that this
discipline — and it is not the only one — is so restrictive in outlining its field without allowing
other questions. Therefore, | appreciated the support of Claus Cliver introducing me into
intermediality as a new field developing new questions and seeing neglected phenomena
rather than directing people into one standardised knowledge. Your creativity lies in asking

questions, never ever to repeat what we have already known. This was during the time when

Letras & Letras | Uberlandia | v.37 | n. 1 | jan.-jun. 2021 ISSN 1981-5239 399



Erika Viviane Costa Vieira & Miriam de Paiva Vieira| p. 392-411 | Entrevista com Heidrun Fihrer...

he worked together with Hans Lund to develop and teach courses in intermediality, Cliver with
the strong interest on visual arts and Lund on music and visual art. He and Hans Lund were a
good team. They are the ones who really shaped the Nordic understanding of intermediality
and who experienced the transformation from Interart studies into Intermediality. ClUver
wrote several seminal overview articles about this change and to topics | am interested in, such
as ekphrasis, always having an eye on objects that are not institutionalised as art. The same
goes also for Hans Lund. Their articles are always obligatory parts of the reading lists, although
the technical development goes so fast that both — due to their age — are not speaking about
e-books, music videos or Shakespeare dramas on twitter or cultural productions like that. These
things are for the next generation of intermedialists to detect and to discuss. While Cliver is
the internationally active promotor of the intermedial questions demonstrating what
intermediality can do and broadening its international platform, Hans Lund has the same
position in Sweden with his introduction book in intermediality in Swedish. However, when I'm
opening a new course in spring in English, | use Claus Cliver’s article to introduce into
intermediality before taking the more recent publications of Werner Wolf, Lars Ellestrém or

Jgrgen Bruhn. So, the first lecture is about Claus Cluver, and then we start further.

7. How has intermediality actually influenced literary studies and vice versa?

The interrelationship between literature and intermedial studies is partly competitive,
partly constructive in that both sides can use the other’s methods and results. When we look
back, the term intermediality was a newcomer in the 80s and 90s, but it was even hardly known
in other institutions in Lund when | started working at in 2003. However, in particular when
looking outside of Sweden to the German speaking countries of Germany, Austria and
Switzerland, the term became popular by broadening the interest in intertextuality in literature
to a general interest on the influence and interrelation of cultural media products and the
impact of modern media technology. Thus, we can observe different branches, one starting
from literature (Werner Wolf, Irina Rajewsky), others from film studies (Paesch, Mdller),
another with a philosophical focus on a philosophical media theory rather than on artworks or

media products (Sybille Kramer, Erich Horl, Lars Ellestrom). All try to map the ground how
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intermediality and literature are interrelated fields by formalising and schematising all new
tendencies in detail in order to specify theory and methods.

Crucial is to see that one media discourse foregrounds the bearer and transmitting
channel of information emphasising the technical and digital development while the other
discourse underscores the interdependency of the material and technological aspects with the

|II

composing of “immaterial” ideas, that what is often called “content”. Still, the technological
media discourse, drawing from Friedrich Kittler, Marshall McLuhan and, philosophically, also
from George Simondon and Bernhard Stiegler, helps as see that the physical medium is more
than a storage medium (a paper, a vinyl, a disc).” Rather, these materialities influence the
“outcome” of the media product. Just imagine to listen to a Schubert song in a live concert, on
vinyl, on TV, or youtube. You feel the differences, intermedial studies researches. So, without
drawing a strict borderline between analogue and cybernetical thinking, which Erich Horl called
the “new ecological paradigm”, & | appreciate reading texts from this site of media studies to
understand the development in digital advertising, the entanglement of technology in
postdramatic theatre or the “adaptations” of traditionally canon literature in modern
technological media formats.

When asking about how intermedial studies influenced literature, | would say that literary
studies questioned their single focus on artworks written in literary language, understood as a
sign system in the sense of Saussure to represent something and thus to create meaning. So,
not only meaning was prioritised, but also a generalised structure giving the students the key
to “unlock” the mystery of the verbal text of, let’s say, the Swedish playwright, novelist, poet
essayist and painter August Strindberg (1849-1912), the English playwriter, poet and actor
William Shakespeare (1564-1616) or the German-Swedish poet and playwright Nelly Sachs
(1891-1970) after classifying it into the traditional epic, dramatic and lyrical genres. While the
listed authors work and think creatively in different modes, sign systems or basic media, literary
studies insisted in a linguistic priority, regarded as mono-media. By contrast, an intermedial
perspective emphasizes more dynamically the multiple interrelations with other “distinct

media”, as | explored by taking a novella of Thomas Mann as example.® For many, text and

’ For an introduction see SWAN (2014).
8 BURTON; HORL, 2017.
9 FUHRER, 2007
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image, which we call the basic media, are distinct and different sign systems. For instance, so
called illustrated literature was a combination of two sign systems, whereby the notion
“illustration” already implies a subordination of the image to the text. Many studies about
ekphrasis and “iconotexts” (Wagner) changes this view. Still, other questions need to be raised
such as: what is the relationship between literature and a book? What impact has the
materiality of a book or literature? And impact has a live or mediated performance on our
understanding? When studying literature, the starting point is the text as a closed unity,
representing the meaning(s) of the work, rather than the shifting materialities and
multimodalities of performances in theatre. Moreover, theatre foregrounds the body as basic
medium apart from the classical triad of word, image and sound, the human body and the
gestures of the actors and the audience in the shifting spatiotemporality of the theatre building.
In cooperation with Linnaeus University in Vaxjo, we are just working on these intermedial

complexities for a new book introducing students into intermedial studies.©

8. Which cultural studies concepts are at stake when we talk about an intermedial approach to
literature?

| see one problem in focusing too much on semiotics as a super theory, that always strives
to look for signs giving meaning via representation. Literature is, as said before, discussed
mainly as mono-medium according to the dominating sign system of words. Describing a
painting becomes in this approach then ekphrasis, as least as long we move within “The Modern
System of arts”, as outlined by Paul Oskar Kristeller.!* The ekphrasis discourse shows in
particular the transparent normative assumption about how and why we want to understand
something as a medium or art, what we exclude and include in meaning-giving process. ' This
leads to another problem | see: an intermedial discussion of literature that starts from the

pregiven idea of a “distinct medium” (Wolf) on which further classifications - such as “intra- or

10 Forthcoming, Routledge.

11 KRISTELLER, 1951.

12 Ruth Webb opened the discussions about the shortcomings of modern understanding of ekphrasis by
simply pushing away the historica of the notion. See WEBB, 2009 Her text is often taken as starting point to
reformulate the notion. See, for instance, VIEIRA (2019, 2020), who questions the restriction of the definition
by integrating architecture as a historically relevant topic that had been neglected. However, in the strive to
purify an abstract definition in the sense “a verbal representation of a visual representation”, see
HEFFERNAN (1993).
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extracompositional intermediality” (Wolf); “intermedial transposition” (e.g. from a novel into a
film) and “transmediality” as analogy between different media (Rajewsky), or “media
modalities” (Ellestrom) — are grounded.

When mentioning media modalities | name shortly the four Ellestrém outlines®3, the
material, the sensorial, the spatiotemporal and the semiotic modality which allow him to
distinguish between a semiotic and the pre-semiotic sensation, one sensation when we try to
make sense of and the first impact, maybe a result of affect thought of as a force of its own
(Massumi). While all modalities need further consideration, Ellestrom’s model the first
intermedial models and is much more dynamic than those grounding themselves on technology
or state that the medium always disappears in the consumption of the message (Kramer,

Mersch).

9. When you talk about teaching intermediality, what are you talking about?

When teaching intermediality we choose a text genre, for instance comics, and consider
its institutionalising process making us accept comics today as literature, but as a form that is
historically not bound to a “book” but to the magazine where it started out with a series of
images with text in its own space to the pleasure of only some groups of readers. Interestingly,
comics is not so much an autonomous (art-)work but, like the newspapers, an ephemeral text
in a series. In saying that | point to the qualifying aspect coming with the book format. |

|II

remember the difference between “real” books and “paperbacks” that allowed me as a student
to buy my own books. But | also own many older books, heavy in its materiality in leather and
gold, qualified by the social value given to this physical format and its materiality. By contrast,
we have sheep newspaper in your hand, or a special magazine offering you specific comics. In
any case, the seriality, ephemerality and the everyday form of newspaper is a material bearer

for many texts we qualify as literature today: Charles Dickens was not alone in publishing his

stories in a series, in an ongoing process during which he went out on the street, speaking with

13 Model proposed in Media Borders, Multimodality and Intermediality (2010) and revised in Beyond Media
Borders, volume 1 (2020). Note the difference between Ellestrdm’s concepts of multimodality and that of
Gunther Kress and Theo van Leeuwen (2001). For a critical approach to the research of Kress and Leeuwen,
see Prior (2005).
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people claiming “hey, you cannot make this guy die, he was so important for me!”. And he
changed his work that was not only his own.

Discussing this process with the literary students, makes them aware how what we call “a
medium” is not one and not static “thing”. While we always need a physical and material
element for creating literature, its “content” is never static, a pregiven idea moulded in a form,
but a multimodal and dynamic media product rather than a finished “artwork”. The serial form
is as an open and dynamic system of its own is something, many students are aware of from in
TV, Netflix or other. To make this more concrete: when | teach, for example, graphic novels the
students immediately understand the dynamic interrelation between text and image as words
appear in different visual forms in and outside a balloon, taking visually the mode of different
voices. We study also the impact of choosing different perspectives and frames in images, that
might be black-and -white or colored, or more or less realistically be drawn. Thus, students
learn to see the details which are often marginalized in abstract classifications.

When | teach Satrapi’s Persepolis, for instance, we discuss where, when and why this series
of comics was published in different material formats, why it is written in black and white, when
and why the drawings are self-reflectively pointing to its production and the author and how
one can relate the printed, now even digitalized versions of Persepolis with the animated film
in 2007 (directed by Marjane Satrapi and Vincent Paronnoud). These are the processual
conditions that will be then related to how the narrative is unfolded. This allows us to discuss
how concept such as aesthetics, gender and political questions are intertwined with their

intermedial materialization in an intertextual context.

10. You mentioned the materiality of book. Besides the paper support, nowadays we also read
books on e-readers, tablets, and even on the cell phones. Due to the Pandemic, authors have
increasingly been producing on social media. Even consolidated authors have been taking
advantage of social media as a support, such as Twitter and Instagram. What do you have to
say about it?

Indeed, what we might mean with literature or text broadens as much as the material

and technical platform, necessary for “bearing”, recording or disseminating it. The fast
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development tin technology deconstructs fast the scholarly models trying to map all media
aspects neatly in fixed abstract systems.

We speak about our literature, we also need to speak about language, both are in flow. It
is a process and what we have to learn and what perhaps is coming up with the idea of
transmediality, I'm kind of doubtful, but nevertheless, it is bringing up this kind of a flow instead
of fixing things that: this what the word Aristotle wanted to do. He wanted to put a grid onto
things by defining: this is the matter, so you know the four courses, and then the matter is a
medium, the medium is a matter. As if we just are doing statues, working with wood, things
have changed. So we have to be more open and this openness can be just approach - having a
theory, and the theory is not just one theory, it is an aggregation of its collects different
theories. So, it is not one view, different views are very important. So therefore semiotics, a
phenomenological approach, a materialistic approach, and always interrelation to the change
of aesthetics coming from Greek aesthesis to this system of arts in the Enlightenment and
changing art. When I'm speaking about the aesthetics, about popular culture, then | can read
books like Kate Brown’s Plutopia (2015), for instance, when I'm working it, or Svetlana
Alexievich’s Nobel Prize book about the Voices from Chernobyl (1997). Both books are
concerned with “translating” multiple oral witness reports into a consistent reflection about
modalities of a reality, many do not want to see. These books guide us then to a conventional
understanding of a documentary genre, of medium and truth, narrative and meaning making
and fact and fiction. By so doing, we question easy going definitions of literature as make-
believe world and fiction, created by a (genial) author in a closed work in contrast to the facts
of a pre-given reality. An intermedial perspective on literature will most of all discuss the
relativity and constructiveness of borderlines in the hope to be less normative and allow to see

the marginalized. That’s the main dea.

11. Last but not least, regarding your own career: since you hold a PhD in Latin and an Ma in
Modern and Classic Literature, how has intermedial studies been integrated into your
researcher and professor career?

Actually, intermediality is for me so important because | always was trying to push the

door to learn more. In respect to my Baroque Drama, | was not allowed to speak about the
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emblems, an artful composition of text and allegorical images, that played an important role in
the religious argumentation (propaganda dei), as known from emblem meditation books, from
church and theatre architecture at that time. Not to mention the music that was part in the
appendix of a drama meant for me that one loses an important affective access to the rhetoric
enfolded in the performance. The “medium” of a drama is not language alone, this is for sure.
But | had to meet Hans Lund to be able to express and theorize about this complexity, | took
his courses at the university in Lund, where | met both Claus Cliver and Bernhard Scholz, the
latter an expert on emblems. More than words and language, intermedial literature means for
me to see details, in this case the typography, the language mistakes, the positioning of the
emblems within the text, asking how was the image made, where and why are they printed?
Who was allowed to print images and texts like this? The historical question of censorship, |
met there, is not outdated when you think about the writing of literature in Eastern Germany
for example.

Because | started my career on the University with theatre, I'm very much into
performance studies and | would like to open up the text into the “doing” of performance.
Ekphrasis is another of my topics trying to challenge the idea of literature in a monomedial
approach. As | wrote ekphrasis under the header, “Leaving the White Cube” and about Matta-
Clark’s Conical intersect as ekphrasis, | strived to challenge traditional ideas about how scholars
absorb ancient notions, not only to functionalise them for their theories, but also to create their
models. Architecture is interesting in this case because for many architecture is a material,
perhaps decorative shelter but not art or medium in the sense of transferring meaning and thus
not worthy to be integrated in a literary ekphrasis discourse. However, coming with the eyes
of an intermedialist, one can see things like this creatively different as you did, Miriam.

So rather than making disciplinary border lines, my suggestion would be, my utopian
hope would be, that we could consider we could work together much more in this way of

opening up our research.

Credits:

Transcription from Zoom video interview: Livia Maria Gimenez Pereira (UFSJ)
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