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A “ORFANDADE”DA FILOSOFIA – FUNÇÕES E USO DA 
IMAGEM NA -"#>5)$+ 1

Maria da Graça Gomes de Pina*

RESUMO

Com este contributo pretendemos analisar o conteúdo metafórico de 

algumas imagens importantes do V livro da -#*8?2!1/ ! ,$*,(*7)!-)+,%(%!
o alcance epistémico das mesmas na construção de um discurso sobre a 

8)%-(=;)! 0(#7?/,#3(! 7)! 61T+)8)K! "%$,$*7$M+$! 7$-)*+,%(%! 5/$! )! /+)! 7(+!
#-(2$*+!*/-!7#+3/%+)!61)+T63)!3)%%$+0)*7$!(!/-!*>9$1!7$!#*,$%0%$,(=;)!
5/$!%$$*9#(!0(%(!/-(!2(-(!7$!+#2*#63(7)+!61)+T63)+ !3/\)!9(1)%!7$9$!+$%!
inserido no percurso da educação dos guardiões da kallipolis.

# ) 2- %3+, 2"4 -#*8?2!1/E!_-(2$-K!E#1)+)6(K

 5%&- +&

With this contribution we intend to analyse the metaphorical content of 

a few important images from the book V of the Republic !,%@#*2!,)!+')B!
their epistemic reach in the context of the construction of a discourse on 

the paideutic training of the philosopher. We intend to show that the use of 

images in a philosophical discourse corresponds to a level of interpretation 

B'#3'!0)#*,+!,)!(!-/1,#,/7$!)8!0'#1)+)0'#3(1!-$(*#*2+ !B')+$!9(1/$!-/+,!
be included in the educational path of the kallipolis’ guardians.

6"7!8(-/%4 Republic.!_-(2$K!"'#1)+)0'@K

C!D)/,)%(!$-!&/1,/%$!7$#!"($+#!7#!k#*2/$!_:$%#3'$!$7!_:$%)(-$%#3(*$!0$1(!G*#9$%+#,p!
7$21#!Q,/7#!7#!S(0)1#!hkzj%#$*,(1$i!$!&)1(:)%(7)%(!k#*2/>+,#3(!7$!k>*2/(!")%,/2/$+(!
*(!E(3/17(7$!7$!k$,%(+!$!E#1)+)6(!7(!G*#9$%+#,p!7$21#!Q,/7#!7#!S(0)1#!hkzj%#$*,(1$iK!
E-mail: mgomesdepina@unior.it.
1!F2%(7$=)!(! 1$#,/%(!7$!I#(**#!&(+$%,(*)!$!k#7#(!"(1/-:) !:$-!3)-)!(! %$9#+;)!7$!
H(%#+(!H)/%#*'(K
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A linguagem humana é feita de palavras que se 

traduzem em imagens e de imagens que se traduzem 

#5'*/2/9"/)'B'/5?/)')%&'/'5/,3"!/' #'HA#')&5&)'

formados.

Alberto Manguel

!")7$%>(-)+!7#.$% !+$-!(%%#+3(% !5/$!"1(,;)!0(++)/!2%(*7$!0(%,$!7(!
+/(!9#7(!,$*,(*7)!7$8$*7$%!$!7#+,#*2/#%!(!0$%+)*(1#7(7$!61)+T63(!7$!,)7(+!
(+!(0(%?*3#(+!3)-!(+!5/(#+!$1(!+$!3)*8/*7#(!0/:1#3(-$*,$o!$!(!-#*8?2!1/ 

não foge a esse escopo.

F!0%#-$#%(!$!(!-(#+!+#2*#63(,#9(!(0(%?*3#(!$%(!0%$3#+(-$*,$!(!7$!
/-!+)6+,( !)/!(!7$!/-!3'(%1(,;) !)/!(#*7(!(!7$!/-(!0$++)(!5/$!0(++(9(!(!
vida olhando para o céu2!+$-!0%$+,(%!(,$*=;)!(!%$(1#7(7$!5/$!)!3#%3/*7(9(K!
S(!9$%7(7$ !)!+)6+,(!0(%$3$!+$%!(!0$1$!7)!61T+)8)!$!$+,g!7$!,(1!8)%-(!/*#7(!
(!$1$o!"1(,;)!0%$3#+)/!7$!/-!7#g1)2)! #*,$#%) !)!T&C),/ ! 0(%(! ,$*,(%! 8(.$%!
3)-!5/$!$++(!0$1$!3(>++$!$!0/7$++$!9$%!)!5/$!+$!$+3)*7#(!0)%!:(#R)!7$1( !
fazendo então justiça!()!*)-$!$!p!9$%7(7$#%(!*(,/%$.(!7)!61T+)8)K

L+,$! ,%(:(1')!h3#%P%2#3)i!7$! %$-)=;)!7(!0$1$!9$1'(! 1$9)/!"1(,;)!
(! )0,(%! 0$1)!/+)!7$! h:#+,/%#+i!-/#,)! (6(7)+N! (+! #-(2$*+K!F+! #-(2$*+!t!
5/$!7$+$-0$*'(-!/-!0(0$1! 8/*7(-$*,(1!$-! ,)7)!)!corpus 01(,x*#3)!t!
+;)!#*+,%/-$*,)+!7$!0%$3#+;)!$ !3)-)!,(1 !*$3$++#,(-!7(!(%,$!7$!(01#3(=;)!
0)%!0(%,$!7$!/-!'g:#1!/,#1#.(7)%K!F)!3)*,%g%#) !5/(*7)!+$!/+(!#-(2$*+!5/$!
*;)!7#+0<$!7$!/-(!(7$5/(7(! ,43*#3(!7$!/,#1#.(=;)!7(+!-$+-(+ !)!$8$#,)!
0%$,$*7#7)!0)7$!(3(:(%!0)%!+$!#*9$%,$% !$!)!h:#+,/%#i !$-!9$.!7$!#*3#7#%!*(!
\/*=;)!(7$5/(7( 3!0)7$%g!3)%,(%!(12/-(!9$#(!0%#*3#0(1!$!0%)9)3(%!(!h-)%,$!
7)!3)%0)iK

~!0%$3#+(-$*,$!+):%$!)!h,$3#7)!*$%9)+)i!7(!3)*+,#,/#=;)!7(!3#7(7$!
\/+,(! 5/$! "1(,;)! #*,%)7/.! (+! h9$#(+i! 7)! +$/! %(3#)3>*#)K! "(%(! 7$-)*+,%(%!
(!0%$8$%#:#1#7(7$!7(!\/+,#=(!p!#*\/+,#=( !QT3%(,$+!4!8)%=(7)!(!0%)9(%!5/$!(!
P*#3(!3#7(7$!9$%7(7$#%(-$*,$!\/+,(!4!(!3#7(7$!2)9$%*(7(!0)%!61T+)8)+ !$!

2 Cf. TheaetK!Z[V( !)*7$!+$!3)*,(!(!8(-)+(!(*$7),(!(3$%3(!7$!c(1$+!5/$!3(#!*)!0)=)!
$*5/(*,)!)1'(!0(%(!(+!$+,%$1(+!$!4!(19)!7$!.)-:(%#(!0)%!0(%,$!7$!/-(!$+3%(9(!,%g3#(K
3 No Fedro !U`Y$ !8(1(M+$!7(!3(0(3#7(7$!7$!+$0(%(%!)!7#+3/%+) !+$2/*7)!(+!(%,#3/1(=<$+!
*(,/%(#+ !0%)3/%(*7)!*;)!3(/+(%!%),/%(+K!Cf. também Crátilo !XW[(!$!U&2+,!1& !U`Z(!$!UW[(K
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0)%!3)*+$2/#*,$ !5/$!)!P*#3)!')-$-!9$%7(7$#%(-$*,$!\/+,)!4!)!61T+)8)K!
H(+!3)-)!+$!):,4-!/-(!0$%+)*(1#7(7$!%$(1-$*,$!61)+T63(}

Estamos no V livro da -#*8?2!1/ 4!$-!V[Y( !$!QT3%(,$+ !7$0)#+!7$!
enfrentar as primeiras duas vagas (cfK!VY[:M3o!V[U(e!3%#(7(+!0$1(+!3)%%$*,$+!
5/$! )! 7#+3/%+)! +):%$! (! 3#7(7$! \/+,(! ,$-! 9#*7)! (! 8)%-(% ! (0%$+$*,(! (+!
características necessárias para a educação dos guardiões.

&)-)!4!+(:#7) !0(%(!3(%(3,$%#.(%!(!,?-0$%(!7)!2/(%7#;)!7(!8/,/%(!
3#7(7$ !/+(M+$!1)2)!*)!3)-$=)!(!-$,g8)%(!7)!cão !-$,g8)%(!5/$!+$!-(*,$%g!
por toda a -#*8?2!1/  7)!#*>3#)!()!6-K!S)!I!1#9%) !QT3%(,$+!$+,(:$1$3$!+/:M
%$0,#3#(-$*,$!)!0(%(1$1)!$*,%$!)+!0T1)+!h2/(%7#;)M3;)i!5/(*7) !()!*(%%(%M
*)+!)!7#g1)2) !3)*8$++(!()! 1$#,)%])/9#*,$!5/$!+$!*;)! ,#9$++$!)1'(7)!0(%(!
c%(+>-(3)!(*,$+!5/$!$++$!)1'(++$!0(%(!$1$ !,$%#(!63(7)!+$-!9).!aXX`7YM[N!

 

).

S$++(! 0(++(2$- ! (! -$*+(2$-! 0%)9$%:#(1! (1/7$! 31(%(-$*,$! p!
0%$+$*=(!7)!1):) !0(%$*,$!0%TR#-)!7)!3;) !$!+$%9$M+$!7$!/-!7#,)!3)*'$3#7)!
por todos os gregos da época. Essa crença dos antigos tem um valor 

#-0)%,(*,>++#-)! *(! $3)*)-#(! 7)! ,$R,) ! 0%$3#+(-$*,$! 0)%5/$! #*,%)7/.!
(! 0%#-$#%(! 0$=(! *)! -)+(#3)!7$! (8$=<$+! 5/$! 7$+$*'(%;)! (! 0$%+)*(1#7(7$!
61)+T63(!()!1)*2)!7$!,)7(!(!-#*8?2!1/.

F!*)++)!9$% !4!7#2*)!7$!*),(!)!0)%-$*)%!0(++(2$#%)!7(!h$9#,(7(!
(8)*#(iK! m$\(-)+N! &)-)! 4! 5/$! )! 7#g1)2)! $*,%$! QT3%(,$+! $! )+! +$/+!
#*,$%1)3/,)%$+!+$!+(19(!7$!/-!(,(5/$!5/$!(%%#+3(9(!0x%! ,$%-)!()!7#g1)2)!
-$+-)}!L+,$!4!+(19)!7)!P*#3)!-(1!h0+#3)8>+#3)i!5/$!)!0)7$%#(!(*#5/#1(% !
#+,)!4 !(!0$%7(!7)!0)7$%!7(!8(1( !0)%5/$!QT3%(,$+!3)*+$2/$!9$%!$-!c%(+>-(3) !
)/!+$\( !%$3)*'$3$%!*$1$!/-!0),$*3#(1!0$%#2)!$ !0)%!3)*+$2/#*,$ !(*,$3#0(!
)!+$/!(,(5/$K!F5/#!(!-$,g8)%(!7(!9#+;)!,$-!/-(!2%(*7$!3(%2(!3)*),(,#9(K!
Se Sócrates não fosse o primeiro a olhar ! ,$%#(! 3$%,(-$*,$! +#7)! 9>,#-(!
7)!7#+3/%+)!8$%).!7$!c%(+>-(3)K!"$*+(-)+!$*,;)!5/$!(5/#!+$!0)7$%#(!9$%!

4!"(%(!(!$7#=;)!7(!-#*8?2!1/ platónica recorro ao texto grego publicado por I. BURNET !
Platonis Opera ! ,)-)! IV ! k)*7)*N! jR8)%7! G*#9$%+#,@! "%$++ ! Zd[Uo! QKbK! SLINGS !
q#:1#),'$3(!jR)*#$*+#+ !jR8)%7N!&1(%$*7)* !U^^Xo!$!p+!,%(7/=<$+!8$#,(+!0)%!HKfK!7(!
ROCHA PEREIRA !"1(,;)'V'-#*8?2!1/ !k#+:)(N!E/*7(=;)!&(1)/+,$!I/1:$*A#(* !ZddXo7 

HK!VEGETTI !"1(,)*$ La Reppublica !H#1(*)N!q/% !U^^[K
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entrar em jogo três capacidades do processo dialógico em concatenação ou 

$*3(7$(-$*,)N!9#+;) !(/7#=;)!$!7#+3/%+)K!j!):\$,)!7(!9#+,(!7$!QT3%(,$+ !(!
+(:$%!c%(+>-(3) !0%)7/.!)!):\$,)!7(!(/7#=;)!7$!QT3%(,$+ !#+,)!4 !)!7#+3/%+)!
5/$!$1$!0%)*/*3#( !)!5/(1!(3(:(!0)%!+$% !0)%!+$/!1(7) !)!):+,g3/1)!0(%(!)!
prosseguimento do logos socrático.

F++#- !)!5/$!"1(,;)!$+,g! (! 8(.$%! 4! %$8)%-/1(%!)! +$*,#7)!7)!7#,) !
%$3/0$%(*7)!/-(!#-(2$-!5/$!4!8/*3#)*(1!0(%(!)!+$/!):\$,#9)!7$!7$+3%$9$%!(!
*(,/%$.(!61)+T63(K!QT3%(,$+!4!3)-0(%(7)!(!/-!:)-!3(=(7)% !0)%5/$!0%$9?!
$!3(13/1(!)+!0(++)+!7(!+/(!0%$+(]0%$7(7)%K!D$!8(,) !$R(,(-$*,$!3)-)!/-(!
fera (336b5: e ! #+,)!4 !3)-)!/-!1):) !c%(+>-(3)!1(*=(%(M+$!0)/3)!
(*,$+!3)*,%(!)!7#+3/%+)!0%)*/*3#(7)!0)%!QT3%(,$+ !0%)3/%(*7)!(,4!7#1(3$%gM
lo (336b6: ). O fato de Sócrates se servir desse provérbio 

3)-)!h#-(2$-i!0(%(!7$+3%$9$%!)!$+,(7)!7$!$+0>%#,)!7$!c%(+>-(3)!+(,#+8(.!
01$*(-$*,$! )! 0%)0T+#,)! 7)! 7#g1)2)K! L-! 0%#-$#%)! 1/2(% ! 0)%5/$! 3%#(! /-!
0(%(1$1)!$*,%$!(!(-(*+#(!7$!/-!(*#-(1!$!(!$7/3(=;)!7)+!\)9$*+!3#7(7;)+o!
7$0)#+! 0)%5/$! (0%$+$*,(! /-! 3(0>,/1)! #-0%$+3#*7>9$1! 7)! +$/! 0%)\$,)! 7$!
formulação da cidade boa. A imagem da espécie canídea funciona como 

0(*)!7$!8/*7)!0(%(!(!*$3$++g%#(!7#+,#*=;)!$*,%$! 1):)!$!3;) ! #+,)!4 !$*,%$!
7/(+!3(0(3#7(7$+N!/-(!5/$!0)++/#!$-!+#!(+!3(%(3,$%>+,#3(+!0(%(!+$!,)%*(%!
7T3#1!$!):$7#$*,$ !)/,%( !#%(+3>9$1!$!3)*,%g%#(!p!1$#o!(-:(+ !0)%4- !0%$+$*,$+!
no mesmo ser.

No V! 1#9%) ! QT3%(,$+! *$3$++#,(! (#*7(! 7$! 3)*9$*3$%! )+! +$/+!
#*,$%1)3/,)%$+!7$!5/$!(!$7/3(=;)!7)+!8/,/%)+!2/(%7#<$+!7(!kallipolis está 

longe de terminar se se conservarem apenas as matérias tradicionalmente 

(3$#,(+! (,4! $*,;) ! $! (3%$+3$*,( ! $-! +$*,#7)! 8)%,$ ! p! 0$%+)*(1#7(7$! 7)!
61T+)8) !)!(-)%!0$1(!(0%$*7#.(2$-!aV[Y3UN! ') e o gosto insaciável 

pelo estudo.

F)! 3)*,%g%#)! 7)! 5/$! +$! 0)7$%#(! $+0$%(% ! (! *)++)! 9$% ! I1g/3)*!
%$(2$!7$!8)%-(!:(+,(*,$!#%x*#3(!$!+#*,)-g,#3(!p!0(1(9%(!insaciável (475c7: 

eK!"%#-$#%) !(6%-(!5/$!QT3%(,$+!$*3)*,%(%g!-/#,)+!7$++$!,#0) !$!
:$-!$+,%(*')+ !0)%5/$!,)7)+!)+!(-(*,$+!7$!$+0$,g3/1)+ !/-(!9$.!5/$!,?-!
0%(.$%!$-!(0%$*7$% !0$%,$*3$-!(!$++$!2%/0)o!$-!+$2/#7( !3#,(!)+!(-(*,$+!7$!
(/7#=<$+!5/$ !+$*7)!)+!-(#+!7#8>3$#+!7$!(2%/0(%!$*,%$!)+!61T+)8)+!t!0)%5/$!
*;)!5/$%$%#(- !7$!:)(!9)*,(7$ !0(%,#3#0(%!*/-(!7#+3/++;)!3)-)!$+,(!5/$!
$+,g!(!7$3)%%$%!t !(*7(-!0)%! ,)7(!(!0(%,$ !3)-)!+$! ,#9$++$-!(1/2(7)!(+!
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orelhas para escutar todos os gêneros de representação. A eses certamente 

QT3%(,$+!*;)!3'(-(%g!61T+)8)+K
F!%$+0)+,(!7$!QT3%(,$+!4!31(%(-$*,$!*$2(,#9( !(!+(:$% !$1$+!*;)!+;)!

)+!9$%7(7$#%)+!61T+)8)+ !$-:)%(!+$\(-!semelhantes!()+!61T+)8)+!aV[Y$UN!
).5

j%( !*$++$!:%$9$! ,%$3')!I1g/3)*!(,$+,(!5/$!(!philomathia não é 

3%#,4%#)!+/63#$*,$!0(%(!3(%(3,$%#.(%!$!7#+,#*2/#%!)!61T+)8)!7$!,)7)+!)+!5/$!
,$-!0%(.$%!$-!(0%$*7$% !0)%!#++)!(0%$+$*,(%(!/-(!#-(2$-!-/#,)!0%$2*(*,$K!
F!#-(2$-!7)!h(1/2/$%!7$!)%$1'(+i!*;)!+T!3#%3/*+3%$9$!$!7$1#-#,(!)!$+0(=)!
7$7#3(7)!(!61)+)6( !3)-)!(3/+(!/-!,%$+0(++$!7(!+/(!0%)0%#$7(7$K!Q$!0)%!
61T+)8)!+$!$*,$*7$!(5/$1$!5/$!,$-!/-!2)+,)!#*+(3#g9$1!0$1)!+(:$% !$*,;)!
,(-:4-!)+!(-(*,$+!7$!$+0$,g3/1)+!+;)!61T+)8)+ !-$+-)!5/$!/-(!0(%,$!7$1$+!
*;)!+$!7$7#5/$!7$!:)(!9)*,(7$!(!#++)K!L!+$!I1g/3)*!%$(2#(!7$!8)%-(!*$2(,#9(!
p!3)*),(=;)!7(!0(1(9%(!insaciável e estabelecia uma ligação entre a classe 

$!/-(!0(%,$!7$1(!a#+,)!4 !)+!5/$!,?-!/-!2)+,)!#*+(3#g9$1!0$1(!(0%$*7#.(2$-!
$!)+! (-(*,$+!7$! $+0$,g3/1)+! $! (/7#=<$+e ! *$2(*7)! 0)%,(*,)! (! QT3%(,$+! (!
exclusividade da philomathia! ()! 61T+)8) ! $+,$! P1,#-) ! 0$1)! 3)*,%g%#) !
%$(2$! p! 0(1(9%(! estranhos (475d1: e! \/+,(-$*,$! 0(%(! %$(6%-(%! (!
pertença da característica de *=!2&5/,=W)!()!61T+)8)K!j!9$%7(7$#%)!(-(*,$!
7$! $+0$,g3/1)+! 4!5/$-!7$+$\(!9$%! %$0%$+$*,(7)!)! $+0$,g3/1)!7(!9$%7(7$!
(475e4: e !$!$+,$!4!3$%,(-$*,$!
um espetáculo estranho.

QT3%(,$+!*$3$++#,(!$*,;)!7$!7$+3)%,#*(% !0)%!-$#)!7$!/-!9)3(:/1g%#)!
$+,%#,(-$*,$!61)+T63) !)!+#2*#63(7)!7(!#-(2$-!7)!h(1/2/$%!7$!)%$1'(+i!$!
7(5/#1)!0(%(!)!5/(1!$1(!%$$*9#( !)/!+$\( !(!*)=;)!7$!$+0$,g3/1)o!$!0)7$!8(.?M
1)!0)%5/$!I1g/3)*6!4!3(0(.!7$!)!+$2/#% !-$+-)!,%(,(*7)M+$!7$!/-!7#+3/%+)!

5 Cf. Banquete ! Z[X3 ! )*7$!F0)1)7)%)! 4! 7$+3%#,)! 3)-)! (12/4-! 5/$! ,$-! 0%(.$%! $-!
3)*9$%+(%! +):%$! 61)+)6( ! 7$+7$! 5/$! (*7(! $-! 3)-0(*'#(! 7$! QT3%(,$+ ! $! 0%)3/%(!
5/(15/$%!)3(+#;)!0(%(!7#+3)%%$%!+):%$!$!7$7#3(%M+$!(!$1( !-(+!*;)!4!3$%,(-$*,$!61T+)8)K!
F!+/(!0$%+)*(1#7(7$!%$3)%7(!0$%8$#,(-$*,$!(!7)+!5/$!h(1/2(-!(+!)%$1'(+iK
6!QT3%(,$+!(6%-(!5/$!I1g/3)*!3)*3)%7(%g!aV[Y$[N! e!3$%,(-$*,$!3)-!)!5/$!
$1$!$+,g!0(%(!1'$!7#.$%!$!#++)!-)+,%(!5/$!(-:)+!+$!$*3)*,%(-!$-!h+#*,)*#(!#*,$1$,/(1i !
)/!+$\( !5/$!I1g/3)*!4!3(0(.!+$2/#%!)+!0)*,)+!7)!+$/!%(3#)3>*#) !,(1!3)-)!)!:)-!3;)!
de caça segue e prevê os movimentos do caçador. CfK!)!T,#-)!$+,/7)!7$!IK!&(+$%,(*)!
acerca da philia necessária entre dialogantes (2008).
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nada fácil de explicar a outrem (475e6-7). Inicia-se assim um excurso 

+):%$!(!#7$#(!7)!:$1) !0%)3/%(*7)!-)+,%(%!3)-)!)!(-)%!0$1(+!3)#+(+!:$1(+!
t!9).$+ !3)%$+ !8)%-(+!t!$!)!(-)%!0$1)!:$1)!$-!+#!7#+,#*2/$-!)!(-(*,$!7)+!
$+0$,g3/1)+!7)!61T+)8) !0)%5/$!5/$-!*;)!%$3)*'$3$!(!$R#+,?*3#(!7)!:$1)!$-!
+#!*;)!4!3(0(.!7$!+$2/#%!5/$-!)!2/#(!(,4!()!3)*'$3#-$*,)!7(!#7$#(!$ !0)%!#++) !
vive em sonho (476c3: ).

&)-!(! #*,%)7/=;)!7(! #7$#(! 7)!:$1) !QT3%(,$+! ,%(*+8)%-(!)!-$%)!
$R$-01)! #-(24,#3)!7$!I1g/3)*!*/-(! 1#=;)!7$!61)+)6(K!j!$+0$,g3/1)! 4 !
+#- !(!%$0%$+$*,(=;)!,$(,%(1!7(+!9).$+ !3)%$+ !8)%-(+!:$1(+ !-(+!(0$*(+!+$!
)!$*,$*7$%-)+!*(!+/(!(3$0=;)!8$*)-?*#3( !(!*>9$1!7)!+$*+)!3)-/- !5/$!
4!)!+$*,#7)!()!5/(1!I1g/3)*!(1/7$!5/(*7)!8)%-/1(!$++$!$R$-01) !)/!+$\( !
)!+#-01$+!7(7)!8(3,/(1!$!9#+>9$1K!"$1)!3)*,%g%#) !)!5/$!QT3%(,$+!8(.!4!0/R(%!
0$1(! -gR#-(! $1(+,#3#7(7$! 0(#7?/,#3(! 7(! #-(2$-! 7$! I1g/3)* ! 1$9(*7)M(!
(++#-!(!/-(!,$)%#.(=;)!7)!0%T0%#)!3)*3$#,)!7$!$+0$,g3/1)K!Q$!)!61T+)8)!4!
5/$-!+$!7$1$#,(!3)-!)!$+0$,g3/1)!7(!9$%7(7$ !$*,;)!$++$!$+0$,g3/1)!*(7(!
0)7$%g!,$%!(!9$%!3)-!(!+#-01$+!(0%$3#(=;)!7$!9).$+ !3)%$+ !8)%-(+!:$1(+ !
-(+!+)-$*,$!3)-!)!:$1)!$-!+# !)/!+$\( !3)-!(5/#1)!5/$!+/:\(.!()!0%T0%#)!
3)*3$#,)!7$!$+0$,g3/1)!$!5/$!4!%$0%$+$*,(7)!0$1(!9$%7(7$K!k)2) !)!,$%-)!
2(*'(!)/,%(!3)*),(=;)!5/$!4!(!7$!h3)*,$-01(=;)iK!&)-!$8$#,) !*)!,$%-)!

!$+,;)!0%$+$*,$+!(+!7/(+!(3$0=<$+!$!"1(,;)!\)2(!0%$3#+(-$*,$!3)-!
$++(! 0(++(2$-! 7)! +$*,#7)! 0%g,#3)! ()! ,$T%#3) ! ,(-:4-! *)! /+)! 7)! ,$%-)!!!!!!!!!!!!!!!!!!
h iK

D(7(! (! *)++(! #*,$%0%$,(=;)! (12/4-! 0)7$%#(! 3)*31/#%! 5/$! "1(,;)!
9#+(!$+,%#,(-$*,$!)!(,)!3)*,$-01(,#9)!7)!61T+)8) !()!-$*3#)*gM1)!3)-)!
P*#3)!(-(*,$!7)!$+0$,g3/1)!7(!9$%7(7$ !$*,$*7$*7)!3)-!#++)!0%#9#1$2#(%!
uma vida puramente contemplativa em substituição de uma práxis política. 

"$*+(-)+!5/$!$++(!+$%#(!/-(!3)*31/+;)!(0%$++(7(!$!:(+,(*,$!+/0$%63#(1K!
LR01#3(%$-)+! )! 0)%5/?K! u/(*7)! QT3%(,$+! (6%-(! 5/$! 9#9$! $-! +)*')7 

(5/$1$!5/$!*;)!4!3(0(.!7$!+$2/#%!5/$-!)!3)*7/.!(,4!()!3)*'$3#-$*,)!7(!
#7$#(!7)!:$1) !$+,g! 8(.$*7)!%$8$%?*3#(!0%$3#+(-$*,$!()! 8(1+)!61T+)8) !)/!
+$!5/#+$%-)+ ! ()!-$%)! (-(7)%!7$! $+0$,g3/1)+! $! (/7#=<$+K!j!9$%7(7$#%)!

7!"(%(!(!-$,g8)%(!7)!+)*')!0%#*3#0(1-$*,$!*)!X livro da -#*8?2!1/ !9$\(M+$!(+!0g2#*(+!
7$!ZZ[MZWU!7$!QK!b),)*7(%)!aZddWeK!"(%(!(+!)3)%%?*3#(+!7)!,$%-)! !$-!"1(,;) !cfK!IK!
&(+$%,(*) !Teeteto 201d8: perché «un sogno in cambio di un sogno»? !0K!ZMU^ !*)!0%$1)K
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61T+)8)! *;)! +)*'( ! )/! -$1')% ! *;)! 9#9$! 3)*8/*7#*7)! (12)! 5/$! 4! 3)-!
(12)! 5/$! +$! 1'$! (++$-$1'(! a7$6*#=;)! 5/$! +$! (0%$+$*,(! 0(%(! h+)*'(%i !
5/$%!7/%(*,$!)!+)*) !5/$%!7$+0$%,)+o!cfK!V[`3XMYeK!"$*+(-)+!5/$!(5/#!+$!
$*3)*,%$!\g!(!0#+,(!0(%(!(!3%>,#3(!5/$!+$%g!8$#,(!-(#+!(7#(*,$!p5/$1$+!5/$ !
0)++/#*7)! *)=<$+! 3)%%$,(+! +):%$! (! #7$#(! 7)! \/+,)! $! 7)! :$1) ! +$! %$3/+(-!
7$0)#+!(!,)-(%!0(%,$!*(!,(%$8(!-(#+!7#8>3#1 !(!7#(14,#3( !5/$!4!0%$3#+(-$*,$!
(!7$!(+!0x%!$-!(,) !7$!+$!0)%$-!$-!3(/+(!%$(1-$*,$ !)/!+$\( !7$!viverem a 

3#7(7$!\/+,( !$-!9$.!7$!(!sonharemK!H(+!(!#++)!%$2%$++(%$-)+K
m#-)+!$*,;)!5/$!(!#-(2$-!7$+$-0$*'(!/-!0(0$1!8/*7(-$*,(1!*(!

3)*+,%/=;)!7)! ,$3#7)!7#(1T2#3)K!c)7(9#( ! (5/#1)!5/$!QT3%(,$+! $*,$*7$!0)%!
#-(2$-! *;)! 4! +#-01#+,#3(-$*,$! /-! -$%)! (0$1)! p! %$0%)7/=;)! 9#+/(1 ! 0)%!
0(%,$!7)!#*,$%1)3/,)% !7(!8(*,(+#(!-$*,(1!5/$!$1$!0<$!$-!(,)!5/(*7)!0%$,$*7$!
0(++(%!7$!/-!(+0$,)!7)!7#+3/%+)!(!)/,%)!3)-01$,(-$*,$!7#8$%$*,$ !3)-)!*(!
(=;)!7(+!0$=(+! ,$(,%(#+ !)*7$!(+!:$1(+! #-(2$*+ !(>!3)1)3(7(+!0(%(!+/0%#%!(!
8(1,(! 7$! /-(! %$(1#7(7$! 0)%! $1(+! %$0%)7/.#7( ! (3(:(-! 0)%! +$%! 3)*8/*7#7(+!
3)-! )! )%#2#*(1! 5/$! #-#,(-K! Q$! (++#-! 8)++$ !F7#-(*,)! *;)! (6%-(%#( ! 7$!
8)%-(! (0(%$*,$-$*,$! ,%)3#+,( ! $-! VW[$` ! 5/$! QT3%(,$+! *;)! 3)+,/-(! 8(1(%!
por imagens ( ). Na 

9$%7(7$ !QT3%(,$+!*;)!8(1(!0)%!-$#)!desse tipo de imagens. A imagem é um 

7)+!-$-:%)+!7)!3)%0)!61)+T63) !$!QT3%(,$+!+(:$M)!$!7$-)*+,%(M)!5/(*7) !
()!9$%M+$!3)*8%)*,(7)!3)-!(!7#8>3#1!,(%$8(!7$!\/+,#63(%!$!-)+,%(%!(!9$%(3#7(7$!
7(!,$+$!7(!-(#)%#(!5/$!F7#-(*,) !$R0<$!t!/-(!(6%-(=;)!5/$!+$!:(+$#(!$-!
8(3,)+!$!(0$1(!()!0%$+$*,$!%$(1!7#.$*7)!5/$!(!-(#)%!0(%,$!7)+!61T+)8)+!7$!
')\$ !+$!*;)!(:(*7)*(%(-!(!61)+)6( !)/!+$!,)%*(%(-!:(+,(*,$!$R3?*,%#3)+!
(487d2: e !0(%(!*;)!7#.$%!0$%9$%+)+!aVW[7UMXN! e !
)/!+$!+$!-(*,#9$%(-!$5/#1#:%(7)+!aVW[3XN! e !,)%*(%(-M+$!
inúteis (487d5: e!0(%(!(!3#7(7$!t !7$31(%(!*;)!+T!5/$!(!-(#)%#(!
diz a verdade (487d10: e ! 3)-)! 0$7$! (! F7#-(*,)! 0(%(!
escutar a imagem8 (488a1: e!7$!5/$!+$!+$%9#%g!

8!b)3'(!"$%$#%(!,%(7/.!(!$R0%$++;)!7(!+$2/#*,$!8)%-(N!�j/9$ !$*,;) !(!-$,g8)%(�!a0K!
U[VeK!"$*+(-)+!5/$!$+,(!8(3#1#,(=;)!7$!3)-0%$$*+;)!7(!0(++(2$-!()!1$#,)%!-)7$%*)!
(*#5/#1(!(!#*,$*=;)!7)!61T+)8) !5/$!4!(!7$ !0)%!/-!1(7) !%$+0)*7$%!p!3%>,#3(!,%)3#+,(!7$!
F7#-(*,)!$ !0)%!)/,%) ! 8(.?M1)! %$v$,#%! +):%$!)!3)*3$#,)!-$+-)!7$! K!Q$!"1(,;)!
5/#+$++$! (1/7#%! ()! +$*,#7)! $+,%#,(-$*,$! -$,(8T%#3) ! ,$%#(! /+(7)! )! ,$%-)!  !
3)*3$#,)!7$!5/$!7#+0/*'(!$!5/$!/+(9(!5/(*7)!$%(!*$3$++g%#)K
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0(%(!,(1!$+3)0)K!")%,(*,) !)!5/$!QT3%(,$+!0%$,$*7$!7)!+$/!#*,$%1)3/,)%!4!5/$!
7?!/-!0(++)!$-!8%$*,$!$!(:(*7)*$!(!h#-(2$-i!5/$!)+!61T+)8)+!7$!')\$ !
não os da kallipolis !%$0%$+$*,(-K!"(%(!#++) !$1$!,$%g!5/$!h$+3/,(%i!(12)!5/$!
em si se serve da vista para ser percecionado.

F!*)++)!9$% !%$2%$++(!(5/#!(!,%>(7$!9#+;)M(/7#=;)M7#+3/%+)!\g!(*,$+!
/,#1#.(7( !-(+!(2)%(!(1,$%(7(!*(!+/(!+$5/?*3#(K!F++#- !0(%(!3)*,%(0)%!/-(!
imagem9! 5/$! +$! (0%$+$*,(! 3)-)! 9$%7(7$#%(! %$0%$+$*,(=;)! 7(! %$(1#7(7$!
3)*3%$,(!$!8(3,/(1 !)/!+$\( !3)-)!(12)!5/$!+$!)8$%$3$!p!*)++(!9#+,( !p!7)!3)%0)!
$!p!7(!(1-( !3)-)!8(,)%!7$!$+,(:$1$3#-$*,)!7$!+$-$1'(*=(+!$*,%$!(!0%T0%#(!
#-(2$-!$!(5/#1)!7$!5/$!4! #-(2$- !0(%(! #++) !7#.>(-)+ !4!0%$3#+)!outra 

imagemK!H(+!$++(!#-(2$-!*;)!+$!+$%9$!7)!8$*x-$*)!9#+>9$1!$!9$%#63g9$1!
*(!%$(1#7(7$ !$!+#-!7$!/-!logosK!F!#-(2$-!5/$!F7#-(*,)!7$9$%g!,$%!$-!
3)*+#7$%(=;) !0%$3#+(!7$!+$%!escutada. O logos !#+,)!4 !)!7#+3/%+) !(!9#+;)!$!
(!(/7#=;)!$*3(7$#(-M+$!*(!3%#(=;)!7$!/-(!#-(2$- !$*,$*7#7(!3)-)!,$%-)!
7$! 3)-0(%(=;) ! 7$! 3)*8%)*,)K! ")%! 3)*+$2/#*,$! (! #-(2$-! 5/$!F7#-(*,)!
escutará entrará em confronto!3)-!(!#-(2$-!5/$!)!-$+-)!F7#-(*,)!9?!
*(!%$(1#7(7$K!c%(,(M+$!7(!#-(2$-!7)!(%-(7)%!7(!$-:(%3(=;)!5/$!*(9$2(!(!
7$%#9(!aVWW([MVWd(Ue!$!5/$!4!(19)!7$!(++47#)!0)%!0(%,$!7$!-(%#*'$#%)+!5/$!
*(7(!+(:$-!7(!(%,$!7$!*(9$2(% !-(+!5/$!5/$%$-!,)-(%!0)++$!7)!2)9$%*)!
da embarcação.

~! 0)%,(*,)! /-(! #-(2$-! 5/$! 8(1(! 0)%! +#! $! *;)! 0%$3#+(! 7$! -/#,)!
,%(:(1')! $R$24,#3) ! 7$! -(*$#%(! 5/$! 0)7$%>(-)+! (++$%#%! 5/$! (! 61)+)6(! 4!
T%8;!+$-!(!#-(2$- !0)%5/$!4!$1(!5/$!$+,(9$1$3$!)!3)*8%)*,)!$*,%$!)!5/$!
(!%$(1#7(7$!-)+,%(!$!)!5/$!(!%$(1#7(7$!7$9$%#(!+$%K!F!#-(2$-!+$%9$!5/(+$!
como modelo de confronto entre o status quo!$!)!6-!7$+$\g9$1K

I)+,(%>(-)+! 7$! ,$%-#*(%! $++(! %$v$R;) ! \/+,#63(*7)! )! ,>,/1)! 7(!
-$+-( ! (! +(:$% ! )! 5/$! $*,$*7$-)+! 0)%! &"@/7 / #'  /' C2&)&C/ ! $! 3)-)!
$1(!+$!0)7$!1#2(%!0$%8$#,(-$*,$!()!7#+3/%+)!5/$!8(.$-)+!+):%$!)+!/+)+!$!
funções da imagem.

D$!VWd(!(!VdY: !"1(,;)!%$,)-(!)!7#+3/%+) !(1#g+!*/*3(!(:(*7)*(7) !
7)!0%)3$++)!7$!-(,/%(=;)!61)+T63( !7#+3/%+)!*)!5/(1!-)+,%(! ,(-:4-!)!
9$%+)! 7(! -$7(1'(! 7(! $7/3(=;)! ')7#$%*(K! c(1! 3)-)! $R#+,$-! 61T+)8)+!

9!"(%(!(!*)=;)!7$!#-(2$-!$!(!+/(!%$1(=;)!3)-!(!%$0%$+$*,(=;) !9$\(!(+!0g2#*(+!VYMY^!
7$!kK!"(1/-:)!aU^^WeK
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5/$! +;)! $+,%(*')+! *(! 3#7(7$! 7$! ')\$ ! ,(-:4-! $R#+,$-! +/\$#,)+! (,>0#3)+ !
$R3?*,%#3)+ ! 0)%! 9$.$+! 0$%9$%+)+! acfK! VW[7M3e ! 5/$! +;)! )! %$+/1,(7)! 7(!
7$3(7?*3#(!7(!:)(!>*7)1$!61)+T63( !-(+!5/$!0(%,$-!7$!/-(!:)(!*(,/%$.(!
61)+T63(K!L++(!*(,/%$.( !+$!+$!7$0(%(%!3)-!/-!2?*$%)!7$!$*+#*)!5/$!lhe 

convém !7$+$*9)19$%M+$Mg!$!(,#*2#%g!,)7(!(!$+043#$!7$!9#%,/7$+ !-(+!+$!8)%!
+$-$(7(!$-!,$%%$*)!#*3)*9$*#$*,$!$!(>!8)%!3%#(7( !3(#%g!*)!$R,%$-)!)0)+,)!
aVdU(eK!_++)!+#2*#63(!(:(*7)*(%!(!61)+)6( !,)%*gM1(!T%8;!7(!+/(!3)-0(*'#(!
3)*24*$%$K! u/(*7)! :)(+! *(,/%$.(+! 61)+T63(+! (:(*7)*(-! (! 61)+)6( !
0)%5/$!3)%%)-0#7(+!0)%!8(1+)+!7$,$*,)%$+!7)!+(:$% !)+!+)6+,(+!aVdU(`M[e !
0)%5/$!$7/3(7(+!()!+(:)%!7(!7/01#3(=;)!+)*)%(!7(!:(%/1'$#%(!7)+!$+0(=)+!
0P:1#3)+!)*7$!,)7(+!(+!7$3#+<$+!+;)!,)-(7(+ !(!61)+)6( !7#.>(-)+ !0$%7$!
,)7)+!)+!0(%$*,$+K!H$+-)!(5/# !QT3%(,$+!(0%$+$*,(!/-(!#-(2$-!5/$!8(.!
3)-! 5/$! )! 1$#,)%! +$! ,%(*+0)%,$! 7#%$,(-$*,$! 0(%(! (! agorá ! 1/2(%! )*7$! (+!
próprias pedras faziam eco do enorme burburinho da vida local. Um jovem 

crescido e educado em semelhantes condições não pode senão conformar a 

própria alma a essa realidade e imitar esse tipo de ação.

L-! VdY3Z ! QT3%(,$+! %$3)%%$! 0%$3#+(-$*,$! p! #-(2$-! 7(! 61)+)6(!
órfã (495c2: e !+)1#,g%#(!$!#*3)-01$,(!aVdY3ZN! ).

F!61)+)6(!4!0$%+)*#63(7(!0)%!/-(!\)9$-!5/$!0$%7$!,)7)+!)+!0(%$*,$+K!~!
0%$3#+)!$*,$*7$%!(! #-(2$-!7(!0(%$*,$1(!7(!61)+)6(!3)-!(!:)(!*(,/%$.(!
61)+T63(!(,%(94+!7)!,$%-)!h i!aVdY:We !,$%-)!5/$!%$$*9#(!0(%(!)!
3)*3$#,)!7$!3)*9$*#?*3#(K!u/(*7)!(+!:)(+!(1-(+!7$3($-!7(5/#1)!5/$!-(#+!
1'$+!3)*9#*'( !)/!+$\( !7(!(,#,/7$!61)+T63( !4!3)-)!+$!(!61)+)6(!63(++$!
órfã da sua família (495c2-3: e ! \/+,(-$*,$!7(5/$1$+!
5/$!1'$!+;)!3)*24*$%$+K!F!#-(2$- !0)%4- !3)*,#*/(!(!$R01)%(%!)!3(-0)!7)!
%$(1 !$+,(:$1$3$*7)!7$!*)9)!/-!0(%(1$1)!$*,%$!(!\)9$-!5/$ !T%8;!7$!8(->1#( !
7$9$!+$%!7$+0)+(7(!0)%!/-!0(%$*,$ !$!(!#*9(+;)!7$!5/$- !#*7#2*(-$*,$ !
entra em sua casa para a injuriar.

O abandono por parte das naturezas congéneres representa pois 

(! 7$+)*%(! 7(! 61)+)6( ! 0)%5/$! )+! 5/$! 7$1(! +$! (0%)R#-(-! 3):%$-M*(! 7$!
9#,/04%#)+K!")%!$++$!-),#9) !(!61)+)6(!63(!+)1#,g%#(!$!#*3)-01$,( !0)%5/$!
*;)! ,$-! 5/$-! (! 7$8$*7(! 7(+! 3%>,#3(+! 7(! -(#)%#(K! fg ! 0)%4- ! 3)*,#*/(!
QT3%(,$+ !5/$-!0$*$,%$!$-!3(+(!7(!61)+)6(!0%)3/%(*7)!7$+0)+gM1(K!L-:)%(!
*;)!+$\(-!7#2*)+!7$1( !$+,$+!h')-$*.#*')+!+$-!9(1#(i !)+!h i!
aVdY3de !()!9$%$-!5/$!)!1/2(%!63)/!9(.#) !(:(*7)*(7) !-(+!#*,/#*7)!5/$!)!
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7),$!5/$!)!-$+-)!$+0(=)!2/(%7(!4!3(/+(!7$!2%(*7$+!:$*+ !,%)3(-!(+!(%,$+!
(*,$+!$R$%3#7(+!0$1(!61)+)6(K!j!7),$!7(!61)+)6( !5/$!3)*+#+,$!$-!h  

i!aVdY3dM7Ze !)/!+$\( !$-!*)-$+!
:$1)+!$!0%$+,#2#)+)+ !(,%(#! #2/(1-$*,$!$+,(!31(++$!7$!0$++)(+!7$!*(,/%$.(!
,)+3( !(!5/(1!9?!*(!0)++$!7)!7#+3/%+)!61)+T63) !)/!+$\( !7(!7#(14,#3( !/-(!
-(*$#%(!7$!+/:#%!*(!$+3(1(!+)3#(1!$ !7$!(12/-(!8)%-( !$R$%3$%!/-!0)7$%!
+):%$!)+! %$+,(*,$+K!"(%(!$++$+!h')-$*.#*')+!+$-!9(1#(i!(!61)+)6(!4!/-!
-$#)!0(%(!):,$%!%#5/$.(N!+;)!$1$+!5/$!$*,%(-!$-!3(+(!7(!61)+)6(!0(%(!(!
7$+0)+(% !0$*+(*7)!3)-! #++)! ,%(.$%M1'$!(12/-!3)*8)%,)!(0T+!(!9#)1?*3#(!
sofrida pelos anteriores invasores.

"(%(!5/$!(!#-(2$-!+$\(!(#*7(!-(#+!8)%,$ !QT3%(,$+!%$3)%%$!()!0)7$%!
7$! ,%(*+0)+#=;)! 9#+/(1! 7$!F7#-(*,) ! +$%9#*7)M+$ ! 0(%(! ,(1 ! 7(! %$(1#7(7$!
3)*3%$,(K! j+! h i! 5/$! +$! (3$%3(-! 7(! 61)+)6(! -/#,(+! 9$.$+!
são de natureza imperfeita (495d7: ) e essa 

5/(1#7(7$!#-0$7$!5/$!(!+/(!/*#;)!3)-!(!61)+)6(!7?!:)*+!%$+/1,(7)+o!)/!
(#*7( !-/#,)+!7$1$+ !0)%!3(/+(!7)!,#0)!7$!(,#9#7(7$+!-(*/(#+!$R$%3#7(+ !,?-!
)+!3)%0)+!t!$!,(-:4-!(+!(1-(+!t!-/,#1(7)+!$!(15/$:%(7)+K

")%,(*,) !4!8g3#1!ver (495e4: ) nesses tipos de homens a imagem 

de um ferreiro calvo e baixo (495e5: ') 

5/$ ! ,$*7)! %$3$*,$-$*,$! a ) acumulado um pouco de dinheiro 

(495e4-5: ) e libertado do vínculo ao trabalho servil 

e da sujeira corporal nos banhos públicos (495e6:  

e !0<$!/-!-(*,)!*)9)!$!(,(9#(7)!3)-)!/-!*)#9)!
(495e6-7: e !
+$! (0%$++(! 0(%(! 7$+0)+(%! (! 61'(! 7)! 0(,%;)! aVdY$WN!  

e !(0%)9$#,(*7)M+$!7(!+/(!0):%$.(!$!+)1#7;)!
(495e7-8: ).

F!*)++)!9$% !*$++(!#-(2$-!3(7(!62/%(!$+3)1'#7(!,$-!/-(!%(.;)!7$!
ser: a personagem calva e de baixo estatuto social está a indicar os novos-

ricos da Atenas do V!+43/1) !#*7#9>7/)+!3'(-(7)+!(!#*,$%9#%!*(!,)-(7(!7$!
decisão sobre os problemas da polis !-(+!%$9$1(7)%$+!7$!0)/3(!#*+,%/=;)!$!
cultura.10!&1(%(!4!(!(1/+;)!p!61)+)6(!3)-)!(!61'(!7$+0%),$2#7(!$!$*\$#,(7( !

10! f)-$*+! 5/$! *;)! $+,;)! p! (1,/%(! 7(! $7/3(=;) ! 7#.M+$! $-! Vd`(YN!  

.



L7/3(=;)!$!E#1)+)6(!G:$%1J*7#( !9K!UV !*K!VW !0K!X[XMXW` !\/1K]7$.K!U^Z^K!_QQS!^Z^UM`W^Z 383

-(+!5/$-!4!)!0(,%;)}!"(%$3$M*)+!$9#7$*,$!9$%!*(!(+3$*7?*3#(!7(!61)+)6( !
/-!#-$7#(,)!0(%$*,$+3)!3)-!(!+(:$7)%#( !9#%,/7$!5/$!3)-(*7(!$!2)9$%*(!
,)7)+! )+! +(:$%$+ ! $! 7(! 5/(1! (! 61)+)6(! \/+,(-$*,$! 0(%,#3#0(! $*5/(*,)!
tendência e projeção.

Q$! $++(+! +;)! (+! 3'(9$+! 7$! 3)-0%$$*+;)! 7(! #-(2$- ! +$%g! 8g3#1!
0$%3$:$%!0)%5/$!QT3%(,$+!(6%-(!5/$!(!0%)1$!7$++(!/*#;)!+$%g!:(+,(%7(!$!
má (496a2-3: ). Transpõe-se assim da imagem factual um 

*>9$1!7$!3)-0%$$*+;)!5/$!%$$*9#(!0(%(!(!3)*3$0,/(1#.(=;)!7)!8$*x-$*)!
#-(24,#3)K!F!0%)1$!7$!,(1!/*#;) !:(+,(%7(!$!-g !0(++(!(!+$%!8(1+(!$!-$7>)3%$ !
)*7$!(! 8(1+#7(7$!7(!0%)1$! +$! %$8$%$ !7$!/-!0)*,)!7$!9#+,(!2*)+$)1T2#3) !
p! 8(1+#7(7$! 7)+! 0$*+(-$*,)+! $! 7(+! )0#*#<$+! 2$%(7)+ ! 0%$3#+(-$*,$! ()+!
)&C)5/) (496a8: e ! 5/$! *(7(! ,?-! (! 9$%! 3)-! )! 0$*+(-$*,)!
verdadeiro (495a9-10: ).

L-!3)*31/+;) !)!%$3/%+)!p!#-(2$-!3)-)!#*+,%/-$*,)!7$!)0$%(=;)!
61)+T63(!0$%-#,$!5/$!+$!+/:(-!2%(/+11!7$!3)*'$3#-$*,)!5/$!7$!)/,%(!8)%-(!
+$!,)%*(%#(-!7#8>3$#+!7$!(13(*=(%K!S(!9$%7(7$ !QT3%(,$+!*;)!3)+,/-(!8(1(%!
0)%! #-(2$*+ ! +$!0)%!$1(+! +$!$*,$*7$%!/-!7#+3/%+)!9g3/)!7$! +#2*#63(7)+!
epistemicamente válidos para construção de si e para o molde da própria 

0$%+)*(1#7(7$K!F!#-(2$-!7$!5/$!(!7#(14,#3(!+$!+$%9$!$+,(:$1$3$! 1#2(=<$+!
$*,%$!+#2*#63(7)+!5/$!0)7$-!+$%!9$%#63(7)+!*(!%$(1#7(7$ !-(+!3/\)!sema 

*;)! +$! 8$3'(! $-! ,)%*)! 7(! #-(2$-! -$+-(K!F++#-! +$*7) ! (! #-(2$-! 4! (!
+)-:%(!7)!5/$!)!7#+3/%+)!,)%*(!9#+>9$1!(,%(94+!7)!7#g1)2)!$!7)!3)*8%)*,)!
$*,%$!+#2*#63(=<$+ !$1(!*;)!+/:+,#,/#!)!logos !-(+!,)%*(M)!9#+>9$1!(,%(94+!
7(!h+)-:%(i!7$!+#2*#63(7)+!5/$!$+3)*7$K!D$++(!8)%-( !(!#-(2$-!4 !+#- !
/-!#*+,%/-$*,)!7$!2%(*7$!0%$3#+;) !-(+!*$3$++#,(!7$!/-!technites bastante 

$R0$%#$*,$!5/$!+(#:(!%$,#%(%!7$1(!,)7(+!(+!+/(+!dunameis.

ZZ! F! (*(1)2#(! 7(! 1#*'(! 0%$7#+0)%g! (! $#A(+#(! */-! *>9$1! 7$! +#2*#63(=;)! #*8$%#)% !
$+0(3#(1-$*,$!8(1(*7) !-(+!3)-!$1(!$+,(%g!(!#*7#3(%!(0$*(+!(!*$3$++#7(7$!7$!)!61T+)8)!
*;)!+(1,(%!7$2%(/+!5/(*7)!(!+/:#7(!4!7$-(+#(7)!>*2%$-$ !0)#+!0)7$!3)%%$%!)!%#+3)!7$!
h0(%,#%!/-(!0$%*(i!*)!0%)3$++)K
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